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GEREAEVE] SPREJMI  IN NADALJUJ

pevezuje umetnike in umetnice,
ki skezi raznolike pristope
raziskujejo spletne peojave in
se pegoste navdihujejo v pop-
ularni kulturi, vsekinah se-
cialnih omrezZij in socasnenm
druzbenem dogajanju. 2 zbi-
ranjem, raziskevanjem in ust-
varjanjem  najrazliénejsih
spletnih vsebin prevprasu-
jeje, kake te nastajaje,
kde jih eobklikuje in kake
krozijo med uporabniki.
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Ne gre za razstave, ki ki
jo v luéi znanih okolii&in
morali preseliti iz fiziéne-
ga v spletno okolje, pac pa
slednjega organske nasel-
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juje v obliki razli¢nih
spletnih strani in spre-
jema njegove zakeonitosti,

Gledalcu omogoga brskanje

pe spletnih straneh in ra- %;
ziskovanje njihevih skritih %ﬁ
kotickov, s <&imer poskuia g
poesnemati obigajne izkusn-
jo uperabnika spleta, ki ob
iskanju dologenih podatkov
lahko naleti na nakljuéne
informacije, vsiljene oglase
in deodatne povezave, ali pa
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krezciljne drsi od vsebine do
vsebine v tempu, ki mu pogos-
to ni videti kenca. Razstava
je take obravnavana kot umet-
niski medij, ki ponuja prem-
islek ¢ svojevrstnem vraganju
internetnih vsekin v njihove
izvorne okelje, hkrati pa se
peigrava z mejami med umet-
nostjo in razliénimi oblikami
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povezuje umetnike
nice, ki skozi raznol
tope raziskujejo spll
jave in se pogosto na
v popularni kulturi,
socialnih omreZij if
nem druzbenen doga
zbiranjem, raziskova
ustvarjanjem najraz
spletnih vsebin pre
jo, kako te nastajajo
oblikuje in kako kro
uporabniki.
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Ne gre za razstavo,
v luéi znanih okoli§
ali preseliti iz fiz
spletno okolje, pad
njega organske nasi
obliki  razliénih
strani in sprejema
zakonitosti. Gledaleu
brskanje po spletnihl |
in raziskovanje njiho
tih kotitkov, s Simer
posnemati  obiajne
jo uporabnika spleta
iskanju  doloenih
ov lahko naleti na n
infornacije, vsiljend [,
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in dodatne povezave,
brezciljno drsi od vsebine do

informacij, ki jih dnevne
zasledujeme med brskanjem po
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spletu,
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Avterji in avtorice s¢ take obenem razisk-
ovalei interneta in snovalei njegovih vsebkin,
se je z vidi-
ka graficnega oblikovanja lotil raziskovanja
raznih instrumentov politiéne komunikacije
in kulturne propagande drzave, ki bi bili
dostopni vsakemu spletnemu uperabniku. Ok-
likovali s¢ kulturni paket z namenom upeorabe
na drzavnih proslavah, v politiénih nagov-
orih in drZavnem CGP-ju. Vizualna umetnica
Sara Bezoviek je prav tako izhajala iz tre-
nutne druzbeno-politiéne situacije in zaéela
z zbiranjem razli¢nih apokaliptiénih scenar-
ijev, ki jih je zasledila v spletnih ¢lankih
ter popularnih filmih in serijah. Zbrani ma-
terial je tematske in vizualne uredila v ob-
liki spletnega kolaza ter ustvarila lasten
narativ, ki gledalca vodi do razli¢nih pr-
ihodnosti ¢&lovestva. Zbiranje najrazlicne-
jsih internetnih pojavev je znacilno tudi
za umetniske praksoj IR, i a2
razstavi predstavlja pestro zbkirke vsiljenih
oglasov, ki jih cbravnava z vidika njihovega
nastanka, funkcije in estetskih principov.
Popolnoma arhecloski pristop brskanja pe in-
ternetu pa so v projektu Glasuj zame uporabkili
Teja Miholi&é, Nik Erik Neubauer, Matic Pandel
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in Lucija Rese, ke so se sistem-
atiéno lotili raziskovanja vsebin
in specifitne estetike druZbene-

ga omreZja za ocenjevanje uporab-
nikev, izredne priljubkljenega na
zacetku 21. stoletja, ki Se vedno
ochstaja v zamrznjeni okliki ter kot
neke vrste &asovha kapsula govori
¢ mladestnih spletnih aktivnos-

ogresljivega dela nasega vsakod-
nevnega zivljenja in keliCinsko
nedeumljivega informacijskega

Lokaine kurbice

BElsa. Do izbranih tematik pris-
topajo z dolotenc mero humorja,
irenije in predernesti ter take
odrazaje lastno razumevanje ra-
zli¢nih druzbenih, politic¢nih in
socialnih struktur,

tih neke generacije ter =zagetkih -

spletnega komuniciranja, cohkenen
pa ¢ premnegih vsebinah, ki poza-
bljene lebdije v kotickih virtual-
nega sveta,

Sodelujoci umetniki in umetnice
tako na razli¢ne nagine razmislja-
jo o razseznostih interneta, nep-
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The exhibition|[INYIAIENIIIIITIE brings together artists whe
explore online phenemena through various approaches, often finding
inspiratien in pep culture, secial network centent and cencurrent
social events., By gathering, explering and creating various online
content, the artists are questioning how it is created, whe forms
it and how it circulates ameng users,

This is net an exhibkition that had to ke shifted from a physical teo
an online envirenment due to well-known circumstances. Instead, it
organically inhabits the latter in the form of different we[Eites,
accepting its laws. It allows the viewer to browse the websites and
explore their hidden nooks, thereby attempting to imitate the usual
experience of an internet user who chances upon randem informa-
tion, spam ads and additional links when leoking for certain data,
or aimlessly slides from content teo content at an often seemingly
endless pace. The exhikition is appreached as an art medium that
offers reflegtion on the peculiar return of internet content to its



original environment, while at the same time playing
with the koundaries hetween art and the various forms
of information we encounter while browsing online to-
day.

The authors are therefore hoth explorers of the in-
ternet and its content creators./The frestres art collective re-
searched various instruments of a state's political communication
and cultural propaganda, which would he accessikle to every inter-
net user, from a graphic design standpeint. They designed a cul-
tural package to be used for national commemeorations, in pelitical
addresses and in the state's corporate identity. Visual artist SaFa
BezovEek likewise started with the current socio-pelitical situ-
atien and bhegan cellecting the varicus apocalyptic scenaries she
encountered in popular films and series. She organised the col-
lected material thematically and visually in the form of an online
collage, creating her own narrative, which guides the viewer to the
different futures of humanity. The work ofTeja'Mihelig"is similarly
characterised by the collection of varicus enline phenomena. The
exhibition features her colourful cellecticon of spam ads, which
she discusses according te their peint of origin, function and
aesthetic principles. Meanwhile, Teja Miheli&, Nik Erik Neubauer,
Matic Pandel and Lugija Resc utilised a completely archaeclogical
appreach te browsing the internet with their project GlasujZame
(VoteforMe), systematically researching the content and the specific
aesthetics of a social network for rating users, extremely popular
in the keginning of the 21st century and still existing as a sort
of time capsule that speaks te the youthful enline activities of a
certain generation and the keginnings ¢f online communicatien, as
well as to the large velume of content that fleats forgoetten at the
fringes of the virtual weorld.

\|

The participating artists reflect
on the dimensions of the inter-
net, an indispensakle part of our
everyday life and an unimaginakle
quantity of information chaes, in
different ways. They are appreoach-
ing the selected topics with a cer-
tain amount of humeour, ireny and
pervasiveness, thereby reflecting
their own understanding of various
social and pelitical structures.
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Organi obklasti se vsepovsod po
svetu soofajo s problemi pri ke-
munikaciji z drzavljani. V sodobni
medijske-kulturni krajini, v kate-
ro pospesenc vstopajo nove prakse
in tehnelogije, ohstaja nevarnost
“kratkih stikov”, kjer naslovniki

ne prejmejo Zelenega sporocila, ki
ga z enosmerne javne komunikacijo
posredujejo organi oblasti (drzav-
na administracija, ministrstva,
javhe ustanove ipd.). V slovenskem
prosteru je slednje opazne recime
v Siroko nerazumevajocem in kritic-
nem odzivu javnosti in strokevnih
kroegov na komunikacijske, oblik-
ovalske in kulturneo-kemunikacijske
prakse, wuporakljene na nekaterih
drzavnih proslavah leta 2020 (npr.
dan drzavnosti, dan reformacije)
ter drugih kemunikacijskih proejek-
TIH.

Kolektiv frestres verjame, da je za
spopadanje s tovrstnimi neZelenimi
situacijami petrebna sistematizaci-
ja in kenseolidacija strategij, ki ki
zajemala vsa podrocja medijskega
pesredovanja, s posebnim poudarkom
na kulturi - recime obklikevanje
spominskih objektov, drzavnih pub-
likacij, tudi razvijanje specifitne
“driavotvornih” praks v upodobit-
veni umetnesti, ki lahke vstopa-
je v javhe zavest skezi degeodke,
kakrsni so recimoe zgoraj navedene
drzavne proslave in posebej spon-
zorirani razstavni degodki.

2 zeljo, da bi vsaj delno odgov-
orili na tovrstne izzive in peo
moznosti pomagali organom oblasti
pri soocanju z njimi, je kolektiv
frestres



pripravil pri¢ujocii[INE st ORIl r L aUEd, ki vkljuéuje koncep-

tualne resitve na mnogih problematiénih podroéjih, ki so opisana zgoraj.

kelektiv iskrene upa, da bode predlegi v prihednje lahke predstavljali
uporabna orodja pri resevanju “kratkih stikov” in premos&anju
kemunikacijskih nerazumevanj med

A) organi oblasti in

B) drzavljani.
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the proposals will serve as useful tools in resolving future “short cir- raznoraznih zanimivesti ¢ naravnih in druzbenih fenomenih, ki jih avtor-

cuits” and overcoming communication misunderstandings between the authori- ica zhira in ureja v lastno enciklopediéno zbhirke. V zadnjem projektu so
ties and citizens, jo pritegnili razli¢ni apokalipticni scenariji, ki bi lahko vodili v konec
. sveta, kakrsnega poznamo. Na spletu najden vizualni material v obliki krat-
. kih videov, memejev, fotografij, gifov, emotikonov ter razli¢nih zunanjih
. povezav je kolazirala s svojimi lastnimi deli ter takeo ustvarila kompleksen

in vizualno nasiéen narativ, ki sledi tipicnim hollywoodskim filmskim premis-
SARA BEZOVSEK: SPOZNAVANJE NARAVE IN DRUZBE am in gledalca iz idili¢ne situacije popelje po prizorih naravnih katastrof,

svetovnih pandemij, invazij nezemljanov, jedrskih eksplezij, padca metecorita
Sara Bezoviek je vizualna umetnica, ki deluje na podroc- in drugih grezljivih situacijah. Interaktivna spletna
jih graficnega oblikovanja, fotografije in novih medijev. V stran je polna skritih kotickov in dodatnih povezav,

svoji umetniski praksi zbira, shranjuje in kolaZira vizu-
alne reference, na katere naleti med brskanjem po spletu
ter gledanjem filmov in televizijskih serij. Skezi apro-
priacijo ustvarja nove narative, pri Cemer jo zanima,

kaj ljudje gledajo in delijo na socialnih omrezjih, kako
vizualni material potuje po internetu ter kake se sprem-
inja in vpliva na uperaknike. V kontekstu post-inter-
netne paradigme take ustvarja prostor, kjer so spletne
vsebine in a - mac luu ma adka i n girii ska

ki omogocajo, da gledalec sam raziskuje dane tema-
tike ter v tokratni nadgrajeni verziji cele sam izhere
lasten narativ, ki lahkeo vodi do razlicnih [SULRICIRS]

zlovestva.,

internetne
kensist-
enten in Sara Bezoviek is a visual artist, active in the fields of graphic design,
nepogresljiv photography and new media. In her work, she collects, stores and collag-
del sveta, es the visual references she encounters while browsing online and watch-
v katerem ing films and TV series. Through appropriation, she creates new narratives,
zivimo, interested in what people are watching and sharing on secial media, how
/ visual material travels the internet, and how it changes and affects us-
Cikel # ers, In the context of the post-internet paradigm, she thus creates a space
Spoznavan- — where online content and internet references are a consistent and indis-
je narave = pensakle part of the world we live in.
in druibe
temelji na The series Nature and Science is based on the exploration and discovery
razisk- of various fascinating facts abkout natural and seccial phenomena, which
gvanju in the auther is cellecting and organising in her own encyclopedic collec-

odkrivanju tien. In her most recent project, she was drawn to various apocalyptic



sgenaries that could
the werld as we know
visual material, found
of short videos, memes,
emoticons and various
her own works, thereby
and visually saturated
lows typical Hellywood
takes the viewer from
to scenes of natural
val pandemics, alien
explosions, meteor-
other terrifying situ-
active website is full
additional links, which
to explore the giv-
own, even selecting
in this upgraded ver-

TEJA MIHOLIC, NIK ERIK NEUBAUER,
MATIC PANDEL, LUCIJA ROSC:

GLASUJ ZAME

lead to the end of
it. She collaged
online in the form
phetographs, gifs,
external links, with
creating a complex
narrative that fol-
film premises and
an idyllic situation
catastrophes, glob-
invasions, nuclear
ite cellisions and
ations. The inter-
of hidden nooks and
allow the viewer
en themes on their
their own narrative
sion,

Projekt Glasuj Zame so zasnovali Teja Miheli&, Nik Erik Neubauer, Matic
Pandel in Lucija Rosc, ki delujejo na razlicnih podro&jih fotografije in vi-
zualnih medijev, zdruZuje pa jih fascinacija nad razli¢nimi internetnimi
fenomeni., Glasuj zame je spletna platferma za speoznavanje in ocenjevanje
pesameznikov, ki je kila izjemneo priljubkljena v prvem desetletju 21. stolet-
ja, danes pa kljub popolni zapuscenosti Se vedno obstaja na spletu in deluje
kakor zamrznjena ¢asovhna kapsula nekega specifichega obdobja in specifiche

skupine mladih ljudi v slovenskem prostoru.

/

Umetnika in umetnici se¢ se raziskevanja tega fencmena lotili predvsen
na ffiEMliticen in dokumentaren nacin, pri cemer si je vsak izmed njih
izbral lasten pristop in razlicne vidike, ki se gibljejo od zbiranja
nenavadnih ezadij in predmetov, ki se pejavljaje na preofilnih fotegrafijah
uperaknikov in uporaknicah, do kentaktiranja in intervjuvanja nekdan-
jih uperabnikov ter analiziranja kementarjev, opisov in vzdevkov raznih
profilov. MedlilfHenjen po spletni strani projekta lahko gledalec opazuje
in raziskuje najrazli¢nejse podrobnosti in informacije, kar mu omogoca
vpegled v karakteristike in detajle delovanja omenjene spletne strani,
njene estetike in vloge v takratni druzbi. Sproti se mu odpirajo novi
pegledi in najdbke, na katere s¢ umetniki naleteli ¢ob raziskevanju, ce-
loten produkt pa odpira nova vprasanja o specifitnem fenomenu tistega
¢asa,

: A
VOTE FOR ME

The Glasuj Zame (Vote for Me) project was designed by Teja Miholic, Nik
Erik Neukauer, Matic Pandel and Lucija Rese, whe work in different fields
of photography and visual media and share a fascination with various
internet phenomena. Glasuj Zame is an online platform for meeting and
rating individuals, which was exceptionally peopular in the first decade
of the 21st century and still exists online today despite bkeing com-

N GLICKY JAZY K

pletely akandoned, acting as a frozen time capsule of a specific era and

a specific group of young people in the Slovenian space.

The artists tackled explering this phenomenen in a primarily analytical
and documentary manner, with each of them selecting their own appreach
and various views, ranging from cellecting the unusual bkackgrounds
and objects appearing in the users' profile pictures, to contacting
and interviewing former users and analysing the comments, descriptions
and nicknames of various profiles. While sliding through the project’s
website, the viewer can obkserve and explore various details and infor-
mation, which provides them with insight inte the characteristics and
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details of the

featured website,

its aestheties, and its rele in
society at the time.

Aleng the way, new views and discoveries found by the artists

during their exploration open up, with the project as a whole rais-
ing new questions akout the specific phenomenen of

that
time.

TEJA MIHOLIC:

FUKAJ LOKALNE KURBICE

Z2a umetnisko praksoe Teje Miholic
je zna&ilno snemanje filmov, ust-
varjanje gifoev ter zkiranje in
kuriranje nenavadnih internet-
nih pejavev, na katere naleti med
vsakednevnim bkrskanjem pe sple-
tu. Prejekt Fukaj lekalne kur-
kice je pestra in raznelika zbhirka
vsiljenih oglasev oziroma spama,
ki so avtorice pritegnili pred-
vsem zaradi sveje vsebinske in
vizualne bizarnesti. 0glasi med
drugim e¢bkljukljaje hiter in enos-
taven =zasluzek, delijo =zdravst-
vene nasvete, ponujaje mozZnost
ljubezni ali pa pozornest splet-
nega uporabnika poskuSajo priteg-
niti z neverjetnini  ane[fifgta-
mi ter v komkinaciji z izbkranimi
fotografijami delujejo Ze sko-
raj avteironiéno. Ob zbiranju in
sepostavljanju najdenega spletnega
materiala umetnica raziskuje, kako
ti oglasi nastanejo, kaksna je
njihova funkecija in kde je ¢iljna
skupina tovrstnega oglasevanja.

Teja Miholi¢ je spletno zbirko Ze
veckrat predstavila v konteks-
tih fizi¢ne razstave, publikacije
in uli¢nih plakatov, pri Cemer jo
je zanimale, kake digitalne infor-
macije prenasati v fiziéno okolje.
V tokratni izvedki fragmente in-
terneta, ki jih najveckrat spre-
gledamo, vraéa v njihovo

izverne spletno ckelje. Predstav-
ljeni v obkliki urejene in sistem-
ati¢ne zbirke take niso veg vsil-
jena vsebina, ampak so postavljeni
v ospredje, kar gledalcu omogoca
nemotene branje ter pregledovanje
njihove vsekine in estetskih prin-
cipov, hkrati pa nova umestitev
sproza vprasanja o mejah med umet-
niskim delom in obifajnimi

spletnimi

infoermacijami,



tematic cellection, they are ne longer
spam. They are placed at the forefront, which allows the viewer to read and
review their content and aesthetic principles without interruption, with the
new placement simultanecusly raising questions regarding the line hetween
work of art and erdinary enline information.

infor mac 1 o n an gl i sht

TEJA MIHOLIC:
FUCK LOCAL WHORES

MARRIED MAN'S
FACEBOOK LOVER TURNS
OUT TO BE HISWIFE



je neodvisen slovenski
umetniski keolektiv, ki zdruzuje
perspektivne mlade ustvarjalce na
podrocjih grafi¢nega oblikovanja,
ilustracije, fotegrafije, literature,
izvedbe instalacijsko-performativnih
dogodkov idr. Kolektiv od leta 2013
izdaja umetnisko revijo, prav take
naslovljeno frestres, in organizira
razstave, ki vecinoma sovpadajo s
predstavitvami nevih izvedev revij,
delujejo pa tudi ket samestejni umet-
niski dogodki. V zadnjih projektih se
kolektiv posebej soota s konceptom
parafikcije, predvsem znotraj perfor-
mansa. Do leta 2020 je kolektiv izdal
10 samostejnih Stevilk revije in
priredil 7 samostejnih razstav - med
drugim v razstavis¢ih G722 v Maribeo-
ru (Razpredaja, 2015), Kine Sifka v
Ljubljani (Freitre: Redempcija, 2015)
ter razstavnem prostoru Fotopuba v
Ljubljani (“prerodka” razstava Dekon-
tamiNACIJA, 2019). Delo kolektiva je
bilo leta 2014 vkljugeno v zakljuéni
izbor zagrebskega festivala DanD,
leta 2017 pa je keolektiv sodeloval v
skupinski retrospektivni razstavi
Zinil v MGLC. Leta 2019 se je keolek-
tiv na festivalu Foteopub predstavil s
performansem, naslovljenim Destruk-
cija dekontamiNACIJE. Druga stevil-
ka revije frestres je bila uvrséena

v 0Zji izbor bienala Brumen leta
2013; plakata za razstave Ikigusare
(Ljukljana, Poligon, 2014) sta bila
uvrséena v oZji izbor bhienala Brumen
leta 2015, leta 2019 pa je kolektiv za
deseto Stevilke revije prejel nagrado
bienala Brumen za odli¢no slovensko
oblikovanje na podrocju publikacij.

is an independent Slovenian
art cellective that brings tegether
promising young artists in the fields
of graphic design, illustration,
photegraphy, literature, installa-
tien and performance art, as well as
other artistic fields. Since 2013,
the collective has been pubklishing a
self-titled art magazine and organiz-
ing exhikitions that usually accom-
pany the pubklication of new magazine
issues, but alse act as independent
art events. In recent projects, the
cellective has focused on facing the
concept of parafiction, especially
within performance. Up to 2020, they
have puklished ten individual maga-
zine issues and held seven independ-
ent exhikitions, including at GT22 in
Maribor (Sale, 2015), Kine Sifka in
Ljubljana (Frestre: Redemption, 2015)
and the Fotopubk exhikition space in
Ljubljana (the prophetic Decontami-
NATION exhikition, 2019).In 2014, the

collective's work was part of the fi-
nal selection at the DanD festival in
Zagreb, and in 2017 it was featured
in the group retrospective Zines! at
the Internaticnal Centre of Graphic
Arts in Ljubkljana. In 2019, the col-
legtive was featured at the Fotopub
festival with a performance titled
The Destruction of the DecontamiNA-
TION. The second issue of frestres
magazine was shertlisted at the 2013
Brumen Biennial of Slevenian Design,
two posters for the Ikigusare exhiki-
tion (Poligon exhibition space, Lju-
bljana, 2013) were shortlisted at the
2015 Brumen Biennial of Slevenian
Design, and in 2019, the collective
received the Brumen Biennial of Sle-
venian Design Award for Excellence
in Slovenian Pubklication Design for
its tenth magazine issue,
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(1993) je fotografinja in
filmska ustvarjalka, ki je zakljuci-
la diplemski studij fotografije na



Visoki Soli za storitve v Ljubljani
in magistrski Studij filma na Ecole
Nationale Superieure d'Audiovisuel v
Toeulousu, Sodelovala je na razstav-
ah v galerijah Pheten, Cirkulacija2,
MSUM, Layerjeva hisa, DobraVaga, Ul-
icnha galerija TAM-TAM, Galerija SKC,
Galerija Fotegrafija, v Kinu Sifka in
na Fetopubu, Filmi, ki jih je ust-
varila ali je pri njih sodelovala,

so bili predvajani na slovenskih in
tujih filmskih festivalih,

IDEI IR (1993) is a photogra-

pher and filmmaker whe graduated in
Photography at the Higher School of
Applied Sciences in Ljubkljana and
received a master's degree in Film
from Ecole Nationale Superieure
d'Audiovisuel in Toulouse. She has
participated in exhikitions at Pho-
ton Gallery, Cirkulacija2, MSUM,
Layer House, DokraVaga Gallery,
TAM-TAM Street Galelry, SKC Gallery,
Fotegrafija Gallery, Kine SiZka and
Fotepub. The films she has made or
collaborated on have heen screened
at Slovenian and foreign film festi-
vals,

b

b

?

Nik Erik NeubauerfROEEEVIRIR:IUE

mentarni fotegraf iz Ljubkljane.
Trenutno konéuje magistrski Studij
fotografije na Akademiji za likevne
umetnost in ebklikevanje. V pretek-
losti je dobil priznanja stevilnih
mednarodnih nateajev, med drugim
Brussels Street Photegraphy Festi-
val, Balkan Photo Awards in Rovinj
Photodays. Bil je tudi izbran za t.i.
masterclass dokumentarne fotografije
s strani agencij NOOR in VII.

?

(1994) is a docu-
mentary photographer from Ljubklja-
na. He is currently enreclled in the
M.A. programme of Photography at the
Academy of Fine Arts and Design. He
has received awards at several in-
ternatienal cempetitions, including
the Brussels S5treet Photegraphy Fes-
tival, Balkan Phote Awards and Revinj
Photodays. He was also selected for a
masterclass in documentary photogra-
phy by the NOOR and VII agencies.

Matic Pandel EEERIIRSTRGITEN
dodiplomski studij fotografije na
Visoki Soli za storitve v Ljublja-
ni. Ukvarja se s foto beleZenjem
urkane pokrajine, z manipulacijami
zhotraj fotografije ter z video mon-

tazo. Razstavljal je na skupinskih
razstavah v galerijah Photen, MSUM,
Cirkulacija?, Aksioma in na Foto-
pubu. Podiplomski studij nadaljuje
na Akademiji za likevne umetnost in
oklikevanje v Ljubkljani,

?

Matic PandelRRREIINETEGITELSTIBTY
Phetegraphy frem the Higher Scheol
of Applied Sciences in Ljukljana. He
focuses on photegraphic decumenta-
tion of the urkan landscape, manipu-
lation within photegraphy, and video
editing. His work has been featured
in group exhikitions at the Pheton
Gallery, MSUM, Cirkulacija2, Aksic-
ma Project Space and Fotopubk. He is
currently enrclled in postgraduate
studies at the Academy of Fine Arts
and Design in Ljukljana.

(1995) je leta 2018 zakl-
jucila dodiplomski studij fotografije
na Visoki Soli za storitve (VIST) v
Ljubljani. Imela je Sest samostojnih
fotografskih razstav ter sodelovala na
ve¢ skupinskih fotografskih razstavah
doma in v tujini. Njeno delo je bkile
med drugim predstavljeno v Galeri-

ji P74, Narodnem muzeju Slovenije,
Galeriji Photon, Galeriji DobraVaga,

GT22, v zavedu za sedebne umetnosti
Aksioma in Galeriji Fotegrafiji. Tre-
nutno zakljucuje podiplomski Studij
fotografije na Akademiji za likovne
umetnest in oklikovanjev Ljukljani.

b

(1995)finished her gradu-
ate studies in 2018 at Higher Scheool
of Applied Sciences (VIST) in Lju-
kljana. She has had six sole shows
and has participated in several
group exhikitiens in Slevenia and
abroad. Her work was presented in
several group shows: P74 Gallery,
National Museum of Slovenia, Photon
Gallery, DobhraVaga Gallery, GT22,
Aksioma Project Space and Galerija
Fotografija. She is currently finish-
ing her master studies in Photogra-
phy at the Academy of Fine Arts and
Design in Ljukljana.
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OFF THE HOOK
SPREJMI IN NADALJUT /
ACCEPT AND CONTINUE

PRTORKA // / CURATOR:
Lara Mejac

GRAFCINO OBLIF siesieaanens GRAPHIC DESIGN:

::::::::

PREVOD UND LEKTORA



